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An artists’ brush

By KESTER CRANSWICK
TAKE a group of artists
and some graphics computers
like the Amiga, mix well for
tbhree weeks and you end up
with a heady brew ol creativ-
ity and computer art.

“You also end up with many
of those artisls wanting to go
gutl and buy thelr own com-
pulers Lo continue the experi-
CncE.

VAl that happened in Ade-
laide recently, when the Aust-
ridian Network for Art and
Technology (ANAT) held fts
second annual national sum-
mer scheol in computer aided
design and menuiaclure.

ANAT  began in 1585
through & grant from’ the’
Australia Council. It now re-
celves support (fom a variety
of. povernment and private
bdies.

In itg first year the schoaol
attracthd 2 dozen artists,
This year the number swelled
ta 18, They came Lo gel first
hand experience of comput-
ers and w learn what the
technology bas to affer,

One of the companles spon-
sering the course, Commo-
dore. supplied a range of
Amiga 2000 and 300 hardware
and solvware. Other suppllers
loaned  Silicon  Graphics
workstatlons, colour printers,
video digitizers and still video
CRAMEeras, .
Participants were lso able
Lo usc the IBM minlcomput-
ers and sundry PCs at Re-
gency.  Cellege's | advanced
wechnology education centre
{ATECH : -

:The manager of ATEC, Mr
Pat Tucker. was one of five .
gitors on the. course. Last
wpar there were just two Llu-
Lors.

iHe sald the sim of the
ourse was to promaote & tech-
aelogy  swareness, nol give
comprehensive skills train-
Ng- -

We would like o make
peaple aware of the facilities
and what they can be used
{or.” he sald.

Other tutors included crea-
tive director of the advanced
computer graphics centre at
Royal Melbourne Tnstitute of
Technolegy, Mr Paul Erown;
end a leading -ltextile de-
signer, Ms Rhonda O"Meara-

But what did the artists
make of it all? For some,- It
was the opportunity to add a
new dimension to their art.
Far others it was & tantalis-
ing glimpse of the future.

All were impressed. A Victo-
rian  textile, . worker, Boses
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Artist Lynne Roberts-Goodwin's Spaces of Dissension, a Silicon Gmﬁh{r::‘:i. image using scanned Armiga prints

~ The files were then moved lated with a view Lo creating
‘Lo a Billcon Graphles work- fabric patterns which were
station to get & higher quality then superimposed onto ima-
eutputl. This was pure com- E¢3 of her body to sce what
puter art, and some may find they would look like as gar-
1ts way Into her exhibitions. ments.

GQuality of output was & blg  However, Ms Szule  was

. consideration. While most frustrated to find that there

artists on the course apprecl-  was no way to get the images
‘ated the Amiga's low cost and  from computer to cloth.

ease of use, they would rather  “Btilll, I think It is worth-
the high qualify éutpat of the while just to get & handle on
professional workstations, the pew technology, Someday
each one costing as much 8sa  there will be the application I
rocm of Amigas, want,” she sald.

‘There were other limlia- Qne person who approached
tions too, limitations not even  the course with a definite
the most powerful computers goal in mind was the head of
could overcome. the photographic department

A Queensland artlst work- al the North Adelalde EChOGl.
ing on large-scale outdoor in- ©f Art. Mr Rodney Harris,
stallations, Ms Wendy Mills, H
spent her time gelting to Phutog’raph:c
grips with an Amiga running ' He explored whether the
Deluxe Paint. Amigas could be used as a

She used the program to storage medium [or his de-
create hard copy of scenes partment, and how they could
she visualised Starting with be applied to the photo-
photographs  digitised into graphic process.
the computer, she meanipu- I want to see what it can do
lated the Images to produce as far as image grabbing and
surreal . yislons of what she .manipulation.” he said.

o At flrst he used & video -
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A NBW amist who used the
Amiga to good effectin furthe, -
ering her art was Lynne Rob-
erts-Croodwin, She scanned
images inte the Amige, mani-
pulated them, then added
text.

thispointio time"shesaid. . them and a colour printer to

.]MnEia.:l:ai.mck.mﬂnrpm-.. get hard copy. It was not
Plems. Bhe works, with textl- . quite what he wasafter. .
lex and found herself uslng “rYou do not get exactly
the Amiga to work with ima-  what's on screen.” he seld,
ges digitised into the system. “That's [rustrating.”

The images were manipu-  But towards the end of the

Course, Melbourne-basced
Blue Marble Technologies lo-
wined the students o Tamron
Fotovix 2X digitiser.

This Innovatlve device cap-
tures all or part of a Isnum
LIRnsparency or negalive. It
has & six-times zoom lens.
aperture control and the
means to alter the colour bal-
ance and Image intensity.

“It was atbt least lwice BS
good as -1 expected” Mr
Harris said.

At the end of Lthe course, Mr
Harris had seen cnough Lo
convince him that the Annga
had plenty to offer.

“We want Lo get a suite of

2000s." he sald, adding that’

the plan was to video still
Images, then manipulate
them using the computer,

Another advanced Lechnol-
ogy the studenis had access
Lo was one of the first Canon
Ion still video cameras in the
country.

‘Images caplured with Lhe
camera could be loaded into
the computer for storage, ma-
nipulation and display.

ToMr Hasrls, this represen-
‘ted & quentum Jeep in the art
of photography.

“If you can learn Lo manipu-
late images with the comput-

“er, that's good.” he said.

“You can plan a total fin-
Ished plece and, UBing & com-
[PuLer, sce what it locks like.”
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